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THE  HISTORY  AND  DEVELOPUEIIT  OP 
LANDSCAPE  PAINTING 


Lecture  to  accompany  the  exhibition  organ- 
ized by  the  San  Francisco  Museum  of  Art. 


This  lecture  is  designed  for  the  layman,  and  can 
be  read  in  approximately  thirty  minutes.  It  is 
suggested  that  the  one  chosen  to  deliver  the  lec- 
ture read  it  aloud  once  or  twice  to  gain  famil- 
iarity with  the  text.  It  will  be  helpful  to  learn 
beforehand  where  examples  mentioned  in  the  text 
are  located  in  the  exhibition  in  order  that  the 
listener's  attention  may  be  directed  to  them  by 
a  gesture  or  a  remark  during  the  lecture. 
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CONTEMPORARY  tfATERCOLORS 


Lecture  to  accompany  the  exhibition 
organized  "by  the  San  Francisco  Mu- 
seum of  Art. 


This  lecture  is  designed  for  the  layman,  and 
can  be  read  in  approximately  thirty  minutes. 
It  is  suggested  that  the  one  chosen  to  deliver 
the  lecture  read  it  aloud  once  or  twice  to 
gain  familiarity  with  the  text.   It  will  be 
helpful  to  learn  beforehand  where  examples 
mentioned  in  the  text  are  located  in  the  ex- 
hibition in  order  that  the  listeners'  atten- 
tion may  be  directed  to  them  by  a  gesture  or 
a  remark  during  the  lecture. 


X-AI /1&b  .„ 

ART  IN  AMERTCA 

The  history  of  American  painting  is  a  history  of  the  American  people.  Art 
la  not  an  activity  divorced  from  life;  it  is  always  shaped  by  its  time,  as  the 
artist  is  shaped  by  his  environment.  Changing  ideas,  tastes,  habits,  are  re- 
flected in  these  paintings,  revealing  the  quality  of  Colonial  times,  the  early 
days  of  the  Republic,  frontier  life,  the  era  of  expansion,  and  our  own  period. 
Style  and  subject-matter  change  as  habits  and  sentiments  change,  but  over 
and  above  the  changing  ideals  of  each  generation  there  usually  exists  a  national 
character  which  weaves  itself  into  the  fabric  of  each  new  period.  What  is  the 
essential  peculiarity  of  American  art?  Realism,  even  materialism,  has  been 
suggested,  but  one  will  find  evidence  of  idealism  in  these  works  as  well.  Ro- 
bust strength  has  been  considered  characteristic  of  the  new  country,  but  some 
of  these  paintings  show  extreme  delicacy.  An  attitude  of  optimism  might  be 
thought  typical,  but  there  are  examples  here  of  extreme  solemnity.  It  may  be 
the  very  lack  of  any  absolute  characteristic  which  is  the  only  characteristic 
proper  to  the  art  of  a  people* so  various  and  proud  of  their  freedom  as  indi- 
viduals . 

If  one  must  determine  a  national  strain  in  American  art,  however,  the  first 
suggestion  may  indeed  be  the  most  valid  -  a  faith  in  fact.  As  French  art 
tends  toward  the  sensuous  and  German  art  tends  toward  the  mystical,  so  American 
art  tends  toward  the  factual.  The  American  painter  is  most  at  home  on  the 
ground.  He  rarely  soars  away  from  it  into  the  purely  fanciful  or  abstract. 
When  he  is  carried  away  by  enthusiasm,  it  is  usually  by  an  enthusiasm  for 
nature. 

For  Americans,  although  they  are  extremely  idealistic,  are  yet  somewhat  em- 
barrassed by  anything  which  does  not  conform  to  common  sense.  We  are  a  nation 
of  farmers,  mechanics,  builders,  business-men,  forced  to  cope  with  an  immense 
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AN  INVITATION  TO  THE  ENJOYMENT  OF  PRINTS 


Lecture  to  accompany  the  exhibition  or- 
ganized by  the  San  Francisco  Museum  of  Art. 


This  lecture  is  designed  for  the  layman,  and  can 
be  read  in  approximately  thirty  minutes.   It  is 
suggested  that  the  one  chosen  to  deliver  the  lec- 
ture read  it  aloud  once  or  twice  to  gain  famil- 
iarity with  the  text.  It  will  be  helpful  to  learn 
beforehand  where  examples  mentioned  in  the  text 
are  located  in  tne  exhibition  in  order  that  the 
listener's  attention  may  be  directed  to  them  by 
a  gesture  or  a  remark,  during  the  lecture. 
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DEGAS  -  RENOIR 


Lecture  to  accompany  the  exhibition 
organized  by  the  San  Francisco  Museum 
of  Art. 

This  lecture  is  designed  for  the  layman,  and  can  be 
read  in  approximately  thirty  minutes.  It  is  sugges- 
ted that  the  one  chosen  to  deliver  the  lecture  read 
it  aloud  once  or  twice  to  gain  familiarity  with  the 
text.  It  will  be  helpful  to  learn  beforehand  where 
examples  mentioned  in  the  text  are  located  in  the  ex- 
hibition  in  order  that  the  listeners'  attention  may 
be  directed  to  them  by  a  gesture  or  a  remark,  during 
the  lecture. 


1'  l\) 

MASTERS  OF  PORTRAITURE 

Nothing  interests  us  so  much  as  a  human  face.  Nothing  do  we  observe 
more  closely.  We  recognize  the  emotional  significance  of  every  variation 

of  facial  expression,  and  if  we  are  sympathetic  we  appreciate to  a  degree 

we  imitate the  emotion  expressed.  The  painter  of  faces  has  this  advantage 

at  the  start:  his  work  in  its  very  nature  commands  interest  and  is  capable 
in  itself  of  arousing  emotion. 

But  he  is  in  a  way  at  a  disadvantage  in  that  as  connoisseurs  of  faces 
we  are  extremely  critical  and  perhaps  opinionated  about  pictures  of  them. 
Unlike  the  landscape  painter,  who  may  lop  off  a  limb  here  and  there  and 
rearrange  the  entire  motif  to  suit  his  artistic  purposes  without  a  stickler 
for  reality  being  any  the  wiser,  the  portrait  painter  always  risks  the 
criticism  that  his  picture  is  not  enough  like  the  subject.  If  he  complies 
too  strictly  to  natural  appearance  he  is  in  danger  of  arousing  our  practical 
curiosity  rather  than  our  esthetic  reactions;  if  he  too  much  disregards 
natural  appearance  he  is  in  danger  of  losing  his  customer. 

One  may  look  at  portraits  in  the  same  way  that  one  looks  at  faces  on 
a  bus,  taking  advantage  merely  of  the  privilege  of  staring  longer.  Although 
one  may  be  interested  this  does  not  guarantee  that  one  shall  be  moved. 
Art  must  be  moving t  As  to  the  emotional  power  of  faces  in  themselves,  it  may 
indeed  be  hard  to  say  where  reaction  to  the  face  as  such  leaves  off  and 
reaction  to  the  portrait  as  art  begins.  For  faces  almost  always  move  us  a 
little  even  when  we  do  not  feel  them  to  be  beautiful.  The  face  of  a  child 
charms  us  with  its  evidence  of  evolving  personality j  the  face  which  has 
been  used  for  scores  of  years  to  register  reactions  to  countless  experiences 
seems  to  retain  a  trace  of  the  whole  life's  drama  and  moves  us  with  its 

4 

record  of  character. 

Yet  we  will  recognize  that  mere  imitation  of  a  face even  an  unusually 
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VAN  GOGH-GAUGUIN 


Lecture  to  accompany  the  exhibition  or- 
ganized by  the  San  Francisco  Museum  of 
Art. 


This  lecture  is  designed  for  the  layman,  and  can 
be  read  in  approximately  thirty  minutes.  It  is 
suggested  that  the  one  chosen  to  deliver  the  lec- 
ture read  it  aloud  once  or  twice  to  gain  famil- 
iarity with  the  text.  It  will  be  helpful  to  learn 
beforehand  where  examples  mentioned  in  the  text 
are  located  in  the  exhibition,  in  order  that  the 
listener's  'attention  may  be  directed  to  them  by 
a  gesture  or  a  remark  during  the  lecture. 


REMBR^DT  ^D  DAUMIER  /  / 


Rembrandt  and  Daumier,  widely  separated  by  time  and  place,  were  yet  close 
in  spirit.  Rembrandt  painted  in  17th  Century  Holland  during  that  country's 
greatest  affluence.  Daumier  painted  in  19th  Century  France  during  intermittent 
revolution  in  the  struggle  for  democratic  government.  Both  were  absorbed  by  the 
human  drama  around  them,  seeing  beneath  surface  appearance  with  sympathy  and 
understanding.  Both  developed  an  art  which  profoundly  reveals  the  dignity  of 
the  human  spirit. 

Their  lives  took  a  similar  course.  Each,  after  popular  success,  ended 
his  career  in  poverty.  And  each  preferred  poverty  to  the  sacrifice  of  the  ar- 
tistic ideals.  For  both  found  a  richer  success  in  mastery  of  the  most  moving 
art  expression. 

The  Holland  of  Rembrandt's  day  was  Protestant,  prosperous  and  to  a  degree 
democratic.  It  was  not  the  place  one  would  think  most  conducive  to  great  art, 
however.  The  Reformation  had  swept  away  Catholic  ritual  and  had  specified  that 
churches  be  devoid  of  paintings.  Religious  art  was  commissioned  only  for  use 
in  private  worship.  There  was  no  monarchy  or  great  aristocratic  class  to  demand 
art  of  heroic  scale  and  plan.  Patronage  came  mainly  from  the  wealthy  burghers — 
bankers,  merchants,  ship  brokers who  wanted  portraits  of  themselves  and  pict- 
ures of  their  homes  and  countryside.  In  this,  17th  Century  Holland  was  not  un- 
like mid-19th  Century  France.  Popular  taste  was  for  scrupulous  realism. 

Rembrandt  was  born  in  1606  in  Leyden,  the  son  of  a  prosperous  miller.  He 
received  the  customary  classical  education  in  a  Latin  school  and  attended  the 
Leyden  High  School,  but  he  vras  no  great  scholar.  His  talent  for  art  was  so 
pronounoed  that  it  was  taken  for  granted  early  in  his  life  that  he  would  dis- 
tinguish himself  in  that  field.  He  first  studied  art  with  Jacob  van  Sv/anenburgh, 
a  prominent  painter  in  Leyden.  When  but  17  years  old  he  went  to  Amsterdam  to 


MASTER  DRAWINGS  AND  PAINTINGS  '  ^ 

The  charm  of  a  fine  drawing  is  direct  and  immediate.  It  appeals  to  what 
Jan  Gordon  calls  our  "private  sensibility."  in  much  the  same  way  as  does  an  im- 
provisation in  music  by  a  composer,  or  a  glimpse  into  the  private  letters  of  an 
author.  A  drawing  may  disclose  the  quality  of  an  artist  more  surely  than  a 
painting.  Often  it  may  interpret  his  other  work  and  increase  one's  sympathy  for 
it,  just  as  an  unguarded  remark  may  make  one  feel  a  closer  kinship  to  a  man  than 
any  amount  of  his  more  deliberated  address.  This  exhibition,  combining  drawings  and 
paintings  by  the  same  artists  may  prompt  new  observations  on  both  mediums  and  on  the 
artists  represented. 

Drawings  are  by  their  very  nature  intimate,  informal,  genuine  since  only 

rarely  are  they  intended  to  be  used  for  display.  Many  drawings  are,  literally, 
leaves  torn  from  a  notebook,  and  a  man  writes  or  draws  only  his  private  thoughts  in 
a  notebook.  He  can  be  quite  honest.  There  is  no  temptation  to  resort  tc  trickery 
or  relapse  into  banality.  For  an  artist  draws  in  his  notebook  simply  to  please 
himself,  to  explore  his  own  mind,>to  set  down  observations  he  does  not  wish  to  for- 
get. 

This  is  as  true  of  contemporary  artists  as  of  artists  of  the  past.  The  in- 
tellectual curiosity  of  Leonardo  da  Vinci,  who  was  equally  interested  in  a  wild 
flower  or  a  cannon  foundry,  a  face  in  torment  or  a  model  for  the  Madonna,  is 
characteristic  of  every  artist  even  though  it  may  not  be  so  extensive.  For  an 
artist's  business  is  to  sample  the  whole  world  in  search  of  its  beauties,  to  be  a 
taster  of  life,  discovering,  discriminating,  digesting  new  thoughts  and  feelings  to 
convey  to  others  through  his  art. 

Besides  intimacy  and  freshness  there  are  other  merits  in  drawings:  The  ele- 
ment of  immediacy  and  decisiveness  due  to  the  fact  that  the  stroke  of  the  pen,  brush 


:/-  rf        )tS  - 


■ 


We  are  rich  in  art  today  as  no  people  has  ever  been  before.  Archae- 
ologists have  brought  to  light  arts  lost  for  thousands  of  years.  Museums  by 
their  new  practice  of  loan  exhibitions  bring  us  art  of  every  kind.  Photography 
and  photo  engraving  bring  us  reproductions  of  the  things  we  cannot  see  in  the 
original.  Not  even  Lorenzo  the  Magnificent  could  enjoy  the  least  fraction  of 
what  is  ours. 

Our  artistic  wealth  has  come  upon  us  suddenly.  We  are  not  aware  how 
greatly  it  has  extended  our  concepts  of  beauty.  But  artists,  whose  business  art 

is,  are  quite  aware  of  this  increased  scope.  We  shall  find  in  this  exhibition 

a  sample  of  the  painting  of  our  time that  many  of  the  devices  of  contemporary 

artists  which  at  first  may  seem  strange  and  new  are  in  reality  only  restatements 
of  art  principles  as  old  and  as  valid  as  those  to  which  we  are  accustomed. 

Think  what  this  vast  expansion  of  art  knowledge  means  to  the  artist. 
What  a  challenge  it  is  to  him.  He  knows  now  not  only  the  old  masters  of  the 
Renaissance  but  the  art  of  Egypt,  Greece,  the  Orient;  the  arts  of  prehistoric 
cultures,  of  the  African  Negro,  of  Europe  for  two  thousand  years.  The  whole 
artistic  expression  of  the  human  race  is  before  his  eyes.  From  this  inexhaust- 
ible storehouse  he  may  draw  ideas.  With  masterpieces  chosen  from  all  time  he 
must  compare  his  work. 

Is  it  strange,  then,  that  some  of  the  paintings  shown  here  are  not  like 
the  paintings  of  a  generation  ago?  Before  our  time  artists  needed  only  to  com- 
pare themselves  with  their  immediate  predecessors.  They  have  since  been  avidly 
acquiring  facts  which  only  now  reveal  themselves  to  us.  Let  us  catch  up  with 
some  of  their  observations  and  conclusions. 

Think  of  your3elf  as  a  painter  engrossed  in  the  problems  of  your  craft 
about  eighty  years  ago.  Your  art  tradition  springs  from  the  Italian  Renaissance, 
changed  to  be  sure  by  three  intervening  centuries  but  based  on  certain  conventions 
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THE  LANGUAGE  OP  ART 


The  exhibition  on  view  today  is  made  up  of  reproductions 
and  a  color  box  to  demonstrate  the  simplest  principles  of  form 
and  color  harmony.   Every  work  in  the  exhibition  has  been  se- 
lected to  explain  some  particular  method  of  expression  used  by 
artists  through  the  centuries.   Many  periods  of  art  are  repre- 
sented here,  but  no  emphasis  on  historical  sequence  has  been 
made  in  this  particular  group. 

The  language  of .art  is  essentially  simple  and  direct.   If 
you  consider  that  our  alphabet  has  only  26  letters  which  we  all 
knew  by  heart  before  we  were  six  years  old,  you  will  not  be  dis- 
turbed when  you  learn  that  the  alphabet  of  the  artist  has  only 
about  12  "letters." 

The  analogy  between  the  alphabet  of  language  and  the  alpha- 
bet of  art  cannot,  of  course,  be  carried  too  far,  but  we  can 
pursue  it  far  enough  td  remember  that  all  the  profundities  of 
literature,  all  the  lyricism  of  poetry  and  all  the  grandeur  of 
drama  are  made  comprehensible  to  us  because  we  know  the  letters 
of  the  alphabet  and  are  able  to  understand  them  when  they  are 
combined  in  any  one  of  a  thousand  different  ways. 

If  we  consider  the  letters  of  the  alphabet  as  the  funda- 
mental elements  of  literature  and  agree  that  our  understanding 
starts  with  a  knowledge  of  them,  it  is  logical  to  begin  our 
study  of  any  exhibition,  when  we  first  see  it,  by  looking  for 
the  fundamental  elements  of  art.   In  this  exhibition  we  are  look- 
ing for  these  elements  in  the  art  of  painting,  although  we  shall 
learn  in  other  exhibitions  in  the  Carnegie  eeriea  that  sculp  "cvr-c, 
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PERSONALITIES  OF  i.IODERN  ART 


Lecture  to  accompany  the  exhibition  organ- 
ized by  the  San  Francisco  ".luseum  of  Art. 


This  lecture  is  designed  for  the  layman,  and  can 
be  read  in  approximately  thirty  minutes.  It  is 
suggested  that  the  one  chosen  to  deliver  the  lec- 
ture read  it  aloud  once  or  tv.ice  to  gain  famil- 
iarity with  the  text.  It  will  be  helpful  to  learn 
beforehand  where  examples  mentioned  in  the  text 
are  located  in  the  exhibition  in  order  that  the 
listener1 s  attention  may  be  directed  to  them  by 
a  gesture  or  a  remark,  during  the  lecture. 


PICTURE-MAKING  PROCESSES 


Lecture  to  accompany  the  exhibition 
organized  by  the  San  Francisco  Museum 
of  Art. 


This  lecture  is  designed  for  the  layman,  and 
can  be  read  in  approximately  thirty  minutes. 
It  is  suggested  that  the  one  chosen  to  deliver 
the  lecture  read  it  aloud  once  or  twice  to 
gain  familiarity  with  the  text.   It  will  be 
helpful  to  learn  beforehand  where  examples 
mentioned  in  the  text  are  located  in  the  ex- 
hibition in  order  that  the  listeners'  atten- 
tion  may  be  directed  to  them  by  a  gesture  or 
a  remark  during  the  lecture. 
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MASTER  DRAWINGS 

Lecture  to  accompany  the 
exhibition  organized  by 
the  San  Francisco  Museum 
of  Art. 

This  lecture  is  designed  for  the  layman, 

and  can  be  read  in  approximately  thirty 

minutes.  It  is  suggested  that  the  one 

chosen  to  deliver  the  lecture  read  it 

aloud  once  or  twice  to  gain  familiarity 

with  the  text.  It  will  be  helpful  to 

learn  beforehand  where  examples  mentioned 

in  the  text  are  located  in  the  exhibition 

in  order  that  the  listener's  attention 

may  be  directed  to  them  by  a  gesture  or 

a  remark  during  the  lecture. 


MASTERPIECES  FROM  THE  PAST 


The  present  exhibition  illustrates  some  of  the  great  ex- 
pressions of  art  at  different  times  and  in  different  places. 
Necessarily,  it  must  be  a  very  brief  survey  —  an  introduction 
to  further  study  and  a  suggestion  for  an  approach  to  art  gen- 
erally, rather  than  any  complete  history.   Indeed,  the  historical 
aspects  of  art  are  not  stressed;  similarity  of  problems  and  of 
solutions  are  indicated.  Art  as  a  manifestation  of  human  activity 
has  always  been  fundamentally  the  same  from  pre-history  to  our 
own  time,  modified  only  by  the  peculiar  temperament  and  aspira- 
tions of  a  people  and  by  the  special  conditions  and  limitations 
under  which  they  must  live  and  work. 

Artists  of  all  periods  have  been  human  beings  more  sensitive 
to  visual  appearance  and  to  inner  meaning  than  their  fellows.  They 
have  striven  to  put  the  beauties  and  the  wonder  of  the  world  about 
them  into  an  order  and  a  harmony  which  we  recognize  as  art.   Exam- 
ples of  great  art  can  always  stand  side  by  side  and  hold  their  own. 
For  example,  an  Egyptian  cat  carved  in  black  stone  and  a  Greek 
statue,  and  Michaelangelo' s  Slave  and  a  fine  piece  of  Cubist  metal 
sculpture  could  be  perfectly  at  home  together,  for  they  all  alike  . 
observe  the  fundamental  laws  of  art.  Nevertheless,  they  all  become 
richer  in  meaning  for  us,  especially  in  human  content,  if  we  know 
a  little  more  about  the  people  and  the  country  which  they  represent  * 
In  this  exhibition  of  art  through  the  ages,  two  general  prob- 
lems have  been  considered  by  the  artists;   how  to  decorate  the  vast 
space  of  a  wall  permanently  in  place  and  with  an  architectural  set- 


ARCHITECTURE  AND  DECORATIVE  ART 

In  fine  arts  one  may  be  justified  in  a  skeptical  attitude 
toward  innovations,  for  human  emotions  have  not  changed  much  in 
the  past  few  thousand  years,  and  we  find  ourselves  moved  by 
ancient  art  almost  as  much  as  we  are  moved  by  the  products  of 
our  contemporary  artists.   But  in  functional  matters  the  same 
skepticism  is  not  so  well  warranted.   Although  we  still  are 
possessed  of  the  same  sort  of  body  with  the  same  sort  of  funda- 
mental needs  and  desires,  yet  our  habits  have  been  drastically 
changed.  We  find  ourselves  in  quite  a  different  world  from  that 
of  even  our  own  grandfathers.   Our  ways  of  making  a  living,  our 
amusements,  our  communication  and  transportation,  our  ideas  on 
sanitation  and  diet,  social  and  family  relations,  clothing, ap- 
portionment of  time  —  all  these  have  changed  whether  we  like  it 
or  not,  and  the  tools  by  which  we  adapt  ourselves  to  our  environ- 
ment must  be  adjusted  to  cope  with  the  new  circumstances.   Our 
particular  demands  for  comfort  and  conceptions  of  what  Is  de- 
sirable are  the  unique  product  of  today.  We  are  no  longer  satis- 
fied to  live  in  the  hand-me-downs  of  our  ancestors.   We  simply 
cannot  make  them  fit. 

Houses  are  our  principal  tool  for  wresting  comfort  from  an 
inclement  nature.   We  should  be  greatly  embarrassed  to  ride  forth 
into  today's  traffic  in  Grandfather's  horse-drawn  buggy  or  even 
in  our  own  first  automobile  of  some  fifteen  or  twenty  years  ago 
but  most  of  us  live  in  houses  of  an  equal  or  greater  age,  as  ill 
equipped  to  fulfill  modern  needs  in  housing  as  Is  the  buggy  to 
fulfull  modern  needs  in  transportation.   Because  houses  represent 
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